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Message from
THE CHAIR

Spring is upon us and so 
we steered the content of this newsletter to spring 

cleaning, collections style. You will read Jennifer  
Ortiz’s recap of a series of intensive collection care 

workshops in Utah where participants learned how to 
get their houses in order—both in terms of establishing 

collection management policies and procedures, and learn-
ing about preventative conservation. Joseph Govednik spins 

a cautionary tale on donation acquisitions. How many institu-
tions need to clean out collections of objects that should have 

never been accepted in the first place? For hot tips on preserv-
ing objects in storage, Marcelle Lunau of Balboa Art Conservation 

Center writes about when to use plastic and when not to, and what 
kinds of plastic to use when wrapping different types of objects. Just 

in time for sprucing up your storage areas. Finally, our editor Patricia 
Biggs writes about spring-cleaning at Manzanar National Historic Site, 

a former Japanese internment camp, to make way for new exhibitions in 
two recently reconstructed barracks at the site. As always, our state repre-

sentatives have compiled exciting news from around the region including 
personnel updates and upcoming exhibitions. 

Please note this is an election year; if you wish to nominate yourself or 
someone you know for a RC-WR officer position, please email me at  
rcwrchair@gmail.com. The officers include Chair, Vice-Chair, Secretary 
and Treasurer. We will be emailing the membership with information 
about the election in the coming months. 

While fresh starts are in mind, it’s not too late to renew you membership 
this year if you have not already. Visit http://www.rcwr.org/join/ 

We also dedicate this issue to San Francisco-based registrar Donna Mauro,  
who passed away in March. Maren Jones has written a tribute to her. I  
attended many of the quarterly registrar soirees Donna and Maren organized in 
San Francisco. Donna will be missed. 

—Clare Haggarty, RC-WR Chair 
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—Joseph Govednik, Curator of  
Collections, Foss Waterway Seaport, 
Tacoma, Co-State Representative  
for the RC-WR, President of the  
Washington Museum Association

Remember seeing those cute kittens 
in the box by a supermarket? Usu-
ally the sign “free kittens” is written 
on the box. You walk by with your 
child and she says to you, “can we 
have one of those kittens? They are 
free!” You try to change the sub-
ject with an offer to get some ice 
cream.  These are some common 
practical traits we have as adults, but 
sometimes this defense mechanism 
to resist free gifts doesn’t work at 
museums. Our passion for anything 
historical gets the best of us, and that 
is what I will share in this writing.

Most museum collections policies 
state that in order to accept an ac-
quisition the museum must be able 
to care for it, both physically and 
financially. Many gifts come with 
associated costs.  Because of this, 
Collections Managers, Registrars, 
and Curators must be cautious when 
accepting gifts.

I work at the Foss Waterway Seaport, 
a maritime museum in Tacoma. We 
have collections storage and we have 
waterfront access. Occasionally I 
get calls about boat donations, and 

how the vessel is worth thousands of 
dollars, but we can have it for free.  
Now, call me crazy, but there is no 
such thing as a free lunch, free boat, 
and for that matter, free artifacts.  
Everything has a cost. Some things 
cost little, like a donation of a small 
artifact, say, a doll, which requires 
minimal space and time to acces-
sion. Some require more cost, such 
as a vessel and the repairs needed to 
sell it, and liability if it sinks. Before 
anything is accepted into your col-
lections you must ask yourself, “Can 
we afford to keep it?” and “What 
unforeseen costs may be associated 
with this addition?” I would like 
to illustrate a couple cases in point, 
one involving a large artifact, and 
another involving a large collections 
acquisition.

The Two-Ton Anchor
We have an 1800-era cast-iron an-
chor in our collection. This magnifi-
cent piece was given to our museum 
many years before I was hired. It is 
about 10 feet tall and 8 feet wide at 
the flukes, and weighs about 4,000 
pounds. In recent years I noticed 
flaking of the oxidizing iron leav-
ing dust and chips on the floor.  
This anchor is deteriorating right 
before my eyes! This leaves me with 
three options. I can send it to Texas 
A&M, which has a world renowned 
restoration facility, for treatment.  
That could cost tens of thousands of 
dollars plus freight. Or, we can build 
a reverse-electrolysis tank ourselves 
and treat the anchor in house. I’m 
not sure what that will cost, but it 
does provide opportunities for com-
munity engagement and educational 
programming. Or, we can transfer 
the anchor to another organization 
that can better provide for its care.  
The jury is out, but I am leaning to 
Option #2 because we could benefit 
from the publicity and program-
ming. Either way, there will be costs 
in time, money, staffing, sourcing 
expertise, and space.

The 1,500 Artifacts Gift
We were not an active collecting 
institution until 2010, when a gift of 
1,500 maritime artifacts was 
presented to our  

MUSEUM DONATIONS: 

Is“Free”Really Free?



organization. Many of these items 
had significant history and prov-
enance to the Puget Sound region, 
where my museum is located.  The 
appraised value of these objects 
exceeded $500,000, and was given to 
us for free through a generous dona-
tion of funds to provide the purchase 
of the entire collection. There were 
added costs however. There was the 
cost of hiring a professional fine-arts 
moving company to carefully pack 
and transport the artifacts, along 
with facility rental for storing this 
massive collection. Then there was 
the cost of renting large box trucks 
to transport from the off-site storage 
to our museum for an exhibit, and 
again for later transfer to another fa-
cility when our lease expired. Finally, 
there were exhibits consultant fees to 
interpret and display the artifacts.

Let these two examples serve as a 
reminder: 

When you are given some-
thing, think about what costs 
are associated with its proper 
care. Are you being given 
sensitive textiles or fragile ce-
ramics that require their own 
storage environments? Do you 
need to build more collections 
space to house new items, or 
upgrade your environmental 
controls? Does the new addi-
tion require more staff time to 
manage the accessioning and 
data entry? Does the addition 
of new items pose a pest-man-
agement risk and contamina-
tion to your storage facility? 
These are all things to consider 
when ascertaining whether to 
accept a collection.



Frame Shop Display Solutions

Crate & PackInstallations

Comprehensive Art Handling Services

Transport
Networked globally, Artech is an expert in all aspects 
of traveling exhibitions and loans. We manage the 
entire process including documentation and 
condition reporting, crating and packing, air, ground 
or shuttle transportation, end-to-end couriering, 
temporary storage and security including supervised 
cargo loading/unloading, controlled screening and 
tarmac supervision.

Shuttle
Artech offers shuttle service throughout the West 
Coast including WA, OR, CA, ID, MT and Vancouver 
BC. Our dual driver, air-ride and climate control 
trucks are fully alarmed and GPS tracked to offer the 
highest caliber of transport at the most competitive rates. 
Exclusive and connecting shuttles also available.

Preserving the priceless Engineering the invisible

 Call: 206.728.8822 artechseattle.com

Storage
AXA Approved, our storage offers redundant climate 
control and security systems, electronic inventory 
management, staff registrars and trained art handlers.

http://artechseattle.com/
http://artechseattle.com/


—Jennifer Ortiz, Museum Specialist, 
Utah Division of Arts and Museums

Spring training isn’t just for baseball 
anymore. Over the course of four 
days, I was fortunate to participate as 
an attendee and presenter in a series 
of two collections-based workshops 
hosted by the non-profit organiza-
tion, Utah Humanities. In an effort 
to provide statewide training on 
collections care and stewardship, 
Utah Humanities, through funding 
from the state of Utah and Division 
of Arts and Museums, was able to 
reach nearly 50 participants from a 
diverse range of collecting museums. 
The first series was held at the Rio 
Grande Building and Natural His-
tory Museum of Utah in Salt Lake 
City and the second series was set 
at the Museum of the San Rafael in 
beautiful Castle Dale, Utah. 

These two-day intensive workshops 
covered a range of topics includ-
ing collections management basics, 
procedures and policies, and preven-
tative conservation. The first day of 
the workshop introduced attendees 
to collection management policies 
and collecting plans in addition to 
covering registration through acces-
sioning, de-accessioning, loans, and 
proper documentation. The sec-
ond day was devoted to collections 
care and handling: creating proper 
environments, storage solutions, and 
exhibition care.  In addition to this, 
the second day allowed for attendees 
to put to work what they just learned 
by creating storage mounts, exhibi-
tions mounts, and stabilizing objects 
with the guidance of instructors. 

The Utah Humanities workshops 
were a trial in cross-collaborative, 
state-wide training. Unlike other 

states in the regional west, Utah does 
not have access to many graduate-
level Museum Studies programs 
or extensively trained collections 
professionals. These workshops were 
designed to provide on-the-ground 
training for some of the neediest 
museums in the state. With more 
than 30 percent of all Utah museums 
operating with annual budgets of 
$25,000 or less, affordable and free 
workshops such as these are critical 
to providing necessary support for 
the care of the state’s collections.
 
In addition to this, the workshops 
provided an innovative means of 
working across institutions and 
pulling in expertise from a variety 
of people. Megan Van Frank, His-
tory and Museums Program 
Officer for Utah Humanities 
and Project Manager for the 
workshops, coordinated in-

Collections Workshops
Utah

Reinstalling new exhibition mount. Prepping costume 
exhibition mount.

Prepping pottery exhibition mount.
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structors from several large museums 
in the state to provide highly special-
ized training. Participating instruc-
tors represented a wide range of dis-
ciplines and museums. Among them 
were a conservator from the Utah 
Museum of Fine Arts, a Collections 
Manager from the Natural History 

Museum of Utah, and Preservation 
Librarians from the Division of  
State History. 

I was privileged to attend these 
workshops in my capacity as the 
state Museum Specialist, and saw 
first-hand how necessary this train-
ing is throughout Utah. Passing 
down collections training and 
information elevates the ability of all 
museums to better care for their col-
lections. Better-trained professionals 
can justify additional spending on 

collections care and preservation, 
which can help extend stewardship 
for years to come. As a result of 
these workshops, I hope to be better 
prepared to develop and implement 
collections care training for museum 
professionals throughout Utah.

—Marcelle Lunau
Field Service Officer, BACC 

Wrapping or boxing or leaving…
How do we decide what to do when 
we want to protect our cultural 
heritage? And which plastics are safe 
to use?

Recently I had a conversation with 
participants at the Balboa Art Con-
servation Center (BACC) Focus on 
Collections workshops in Tempe 
about whether or not plastics are safe 
to use for wrapping leather objects in 
storage. In this case, we were looking 
at beaded American Indian moc-
casins. Some people argued that the 

plastic would increase the possibil-
ity of mold, and other people were 
doubtful. This is a very good ques-
tion, and I am going to dive a little 
further into the practical consider-
ations and shed some light on “wrap-
ping or not” as well as “with what”.

Firstly, the mold question. When 
you have a stable object that is stored 
in a stable environment, the object 
can actually be safely wrapped in 
plastic sheeting or a plastic bag. The 
object will adjust to the “micro-cli-
mate” that is within the plastic and 
objects made of organic materials 
will buffer themselves. This is true 
for objects that are placed in an envi-

ronmentally controlled storage area. 
The benefit of the plastic wrapping 
is that it protects the enclosed items 
from dust and pests. In the case of 
the moccasins, it is a good idea to 
also support them in a way that will 
allow you to carry them safely, this 
can be done by tying them with twill 
tape to an acid-free mat board (or 
a rigid acrylic sheet) using unbuf-
fered tissue paper between the board 
and the shoes as well as around and 
inside the shoes. THEN put the 
wrapped and supported moccasins 
into a protective bag. This procedure 
will not only protect the object, but 
also allow you to move it safely.
 
Secondly, which plastics to use? One 
should distinguish between plastics 
which are safe and those that are not. 
You need to avoid plastics treated 
with anti-slip agents, and be sure 
that they do not contain plasticiz-
ers, solvents, or other additives that 
might affect the object.

For example, PVC, Polyvi-
nyl Chloride, should NOT 8

Plastic Wrapping:
DOS AND DON’TS 
IN STORAGE



be used in any form, as it emits damaging by-products. 
Polyurethane turns into a powder as it ages, so that is 
definitely not a safe product to use, and one should be 
cautious and not use bubble-wrap directly up against 
museum objects since the bubbles might leave an im-
print on vulnerable surfaces, such as varnishes.

There are actually only three types of plastics that 
meet preservation standards. These are polypropylene, 
polyethylene and polyester (polyethylene terephthalate 
commonly called PET film). These can fortunately be 
bought in many forms; thick, thin, soft, hard sheets, rolls 
and foams, and are sold under many trade names. Be 
sure to purchase them from reputable suppliers who can 
provide you with specific information about the product. 
Of course, just like polypropylene and polyethylene, 
only polyesters that are free of plasticizers, ultraviolet 
inhibitors, dyes and surface coatings should be used…so 
be sure to read the catalogue descriptions before buying 
your storage products!

A different way to keep dust out is to cover the shelv-
ing with dust covers. Polyethylene sheeting is clear and 
a good moisture barrier, and is easy to get at the local 
hardware store.
 
A Polyethylene Plastic Sheeting Dustcover for Paintings
The covers can be attached in various ways to fit your 
needs. When creating covers for shelving, a good seal is 
important so that the dust actually stays out, but you 

also need to think about accessibility. How often are the 
objects going to be needed? At BACC, we cover our stor-
age bins with polyethylene sheeting and a pulley system 
that allows us to raise the plastic when we need access to 
the paintings. They are easy to raise and lower and you 
can see through them.

To wrap it up, using the right kind of plastic is generally 
great for preserving objects, but when in doubt consult a 
conservator.

Marcelle Lunau joined BACC in 2014 as Field Service Officer. 
Marcelle earned her MS in Information Science form Copenhagen 
University, specializing in Conservation Outreach. In addition she 
holds a BA in Paintings Conservation from Istituto per l’Arte e il 
Restauro in Florence, Italy and has several years of experience work-
ing as a paintings conservator in European and American museums.

This article was originally posted on the WestMuse blog 
on January 20, 2015, http://www.westmuse.org/articles/
plastic-wrapping.

Photograph courtesy of BACC

Photograph courtesy of BACC
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U.S.Art Company, Inc. - Los Angeles
921 West Walnut St.  Compton, CA 90220
Toll Free: 877-528-7278  Fax: 310-886-0120

Please visit us at www.usart.com

80,000 Square Foot Facility – Climate-controlled Storage
Cold Storage
5,000 Square Foot Crate Shop
14' High Loading Dock Doors

Conservation / Photography Room Outdoor Sculpture Storage
Private Vaults Customs Services
International & Domestic Airfreight TSA Certified
National Transportation Services Climate Control, Air Ride Equipped Vehicles
Rigging and Installation Services

Jennifer Gray – General Manager
Amy Goldthwaite – Operations Manager
Brian Gray – Special Projects Manager
Phyllis Cottrell – Crating Manager
Molly Sjoberg – International Services Manager
Hillary Morimoto – Customer Service
Ivette Carbajal – Customer Service
Sarah Teutimez – Customer Service

http://www.usart.com/
http://www.usart.com/
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—Patricia Biggs

Manzanar National Historic Site, 
one of ten confinement camps used 
during World War II to incarcer-
ate Americans of Japanese descent 
and their immigrant parents, covers 
about a square mile in the Owens 
Valley of Eastern California. It is an 
area infamous for winds that carry its 
gritty dust into every home, vehicle, 
hairstyle, and of course, into the Ar-
my-style barracks that existed during 
WWII and have been reconstructed 
as part of the Historic Site. 

This spring, Manzanar rangers and 
maintenance staffers prepared these 
two barracks for the installation of 
extensive exhibits. Trying to clean 
the accumulated dust, lay linoleum 
similar to that used during WWII, 
and make 70-year-old Army cots 
look 20 years old, presented chal-
lenges for everyone. 

As the lead historian for the barracks 
interpretive project, I was charged 
with ensuring that everything was 
ready when the new exhibits arrived 
from Color-Ad Signs & Exhibits 
of Manassas, Virginia. The main-
tenance staff worked on structural 
changes—moving wall openings 
between barracks apartments to meet 
the new plans, removing the warped 
linoleum, installing a new subfloor, 

and laying the new 1940s-style lino-
leum. I had the pleasure of sweeping 
and vacuuming the barracks, know-
ing full well the futility of the task, 
yet wanting to begin the installation 
work without that ever-present Ow-
ens Valley dust. One of my co-work-
ers and I scrubbed the rusted Army 
cots and replaced springs on the 
ones that would be in rooms where 
visitors might sit on them. (In a 
bad idea that almost happened, one 
staffer planned to weld solid metal 
across the cots, until we realized that 
young visitors often fling themselves 
onto the thin mattresses, and would 
hit those unforgiving metal bars with 
painful results!)

Easter weekend, the cleaning project 
came down to the wire. Color-Ad 
workers and the exhibits were due 
the following Tuesday, and when 
I left work Saturday night, there 
remained far too much to do. After 
a relaxing Easter morning, I began 

getting antsy about the coming 
week, and realized that if I wanted to 
sleep that night, I had to make some 
progress. I went to Manzanar that 
evening and set to work with the 
cleaning and arranging of cots. Four 
hours later, as a nearly full moon 
rose over the Inyo Mountains to the 
east, I had managed to get three of 
the six apartments in the barracks 
ready. At midnight, I emailed a few 
co-workers whom I knew worked 
the next day (my day off ) and gave 
them a list of chores still to be done.

I wasn’t at the next morning’s staff 
meeting, but I heard several reports 
about the reaction to my desperate 
plea. Nearly everyone on the staff, 

and a few volunteers, pitched in, 
sweeping out dust, carting out old 
Army cots and mattresses that we 
wouldn’t be using, moving furniture 
from one barracks to another, where 
it could await its turn for 
installation. I was proud 

Cleaning Manzanar’s BarraCks:THAT DARN WIND

Dust storms came up frequently, and it was hard 
to stand the dirt and mess they caused. Sometimes 
the dust storms were so hard that you could lean 
against the wind and not fall down.
—Victor Muraoka, a Japanese American who spent three years as 
a child in Manzanar during World War II



and pleased that so many of my colleagues stepped up to 
the task!

I arrived at work that Tuesday to see the Color-Ad crew 
already unloading the semi-trailer full of exhibits. One of 
our volunteers (whose father and other family members 
had been incarcerated at Manzanar during the war, sim-
ply because of their Japanese ancestry) helped me haul 
vintage suitcases out of our storage room, wipe the dust 
off them (surprise!), and stage them in the appropriate 
apartments for the crew to use. 

The design motif (by Krister Olmon, Inc., of Los An-
geles) for the exhibits is stacks of suitcases, with the top 
one open to display interpretive panels. The vertical 
panel has text on a theme such as “Dos and Don’ts,” and 
its corresponding horizontal panel has small photos of 
Japanese Americans who were unconstitutionally incar-
cerated in Manzanar during WWII. Next to each photo 
is a button to activate an audio clip, and a teaser about 
what that person said.

As the exhibit installation proceeded, I experienced 
the thrill of watching years of research, writing, photo 
hunting, and cleaning take shape into something that 
will enhance visitors’ experiences at Manzanar. Most of 
my RC-WR colleagues have gone through this process 
before, but it was my first rodeo. What a ride!

Wednesday, as I checked on the installation progress, my 
supervisor noticed that already, there was Owens Valley 
dust coming under one of the doors. That will be the 
challenge, long after the work of planning and installing 
the exhibits: how to keep drafty, open-door barracks  
displays reasonably clean at Manzanar, a site where, as 
one Japanese American recalled, “there was always  
the wind.”

To learn more about Manzanar, visit www.nps.gov/manz or 
www.facebook.com/ManzanarNationalHistoricSite.

Above: Cots and suitcases: Suitcase that will be used to hold 
the exhibit panels are set near the cots.
Below: Dos Don’ts: One of the suitcase/audio displays is nearly 
ready.

Task at hand:  The dust on the floor of this barracks apartment 
is obvious, but the dust in the mattresses and cot springs was 
more difficult to clean. 

Night cleaning: Easter evening turned to night, with still too 
much cleaning to do.
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Over 35 Years of Art Handling Expertise

“Moving Great Art for Great Museums”

Crating
Installation
Domestic and International 
Shipping

Over 100,00 Sq. Ft. of 
UL Certified security storage
Climate controlled storage
Barcode inventory system

Custom solutions for large and difficult projects

www.cookescrating.com

http://www.cookescrating.com/


Our dear friend and colleague, Donna Mauro, 
passed away in San Francisco, California on March 19, 2015, 
after a long illness. Our hearts are heavy.

Donna was born in Connecticut on April 16, 1959, to Donald 
and Caroline McCombes. At various times of her life, Donna 
lived in Northern and Southern California, Italy, and New York.

Donna began her career in the arts nearly 35 years ago, when 
she received her degrees in Art History and Italian from the 
University of California, Santa Barbara. During her studies, she 
also lived in Florence, Italy for a year, and developed a love 
for the Italian Renaissance. Her first museum position was 
at The Frick Collection in New York in 1981. Subsequently, 
Donna spent many years at the Museum of Modern Art (New 
York), Fine Arts Express (New York, Los Angeles, and San 
Francisco), and Lawrence Fine Arts (San Francisco). Begin-
ning in 2002, Donna worked out of the Bay Area as an inde-
pendent registrar and collections manager, with a number of 
prestigious museums, galleries, and private collections in the 
United States and abroad. She was a member of numerous  
museum organizations.

She was a true professional with the utmost integrity and a 
sincere commitment to ensuring the safety of all artwork  
entrusted to her. Donna will always be highly regarded and 
well respected within her field. She also will be remembered 
for her combination of classic fashion and a wicked sense of 
humor. Donna had a passion for Renaissance art and travel, 
and made it a point to visit Italy on a regular basis.

Donna is survived by her mother, Caroline McCombes,  
Laguna Beach, California and her husband, Bruce Lee, San  
Francisco, California.

Condolences may be sent to the family c/o Bruce Lee, 3701 
Sacramento Street, #315, San Francisco, CA 94118. Donations 
may be made in Donna’s name to Breast Cancer Research 
(give.bcrfcure.org/checkout/donation?eid=31404&_ga=1
.250721350.1737513904.1426963084) and The Society 
for Prevention of Cruelty to Animals (sfspca.org/civicrm/ 
contribute/transact?reset=1&id=2).

—Maren Jones
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 PACKING  
 CRATING 
 RIGGING 
 INSTALLATIONS 
 NEW YORK SHUTTLES  

(NEW YORK-SAN FRANCISCO, SAN FRANCISCO-NEW YORK) TWICE A MONTH 
 

 ASPEN PEAK SEASON SHUTTLES  
(DENVER-ASPEN, ASPEN-DENVER) TWICE A MONTH 
 

 STATE-OF-THE-ART, CLIMATE-CONTROLLED STORAGE  
(SAN FRANCISCO AND DENVER FACILITIES) 
 

 FULL SERVICE INTERNATIONAL SHIPPING WITH CUSTOMS BROKERAGE 
 
 

SAN FRANCISCO OFFICE 
P.O. BOX 1966 

SOUTH SAN FRANCISCO, CA  94083 
PHONE: (650) 952-0100 

FAX: (650) 952-8958 

DENVER OFFICE 
P.O. BOX 16662 

DENVER, CO  80216 
PHONE: (303) 291-3906 

FAX: (303) 291-3912
 
 

FULL SERVICE MUSEUM QUALITY ART HANDLING AND STORAGE 
WWW.SHIPART.COM 

http://www.shipart.com/
http://www.shipart.com/


http://www.lapackinginc.com/index.php
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arizona
The Museum of North-
ern Arizona (MNA) in 
Flagstaff has a new Direc-
tor and CEO, Carrie M.  
Heinonen. She previously 
worked at the Musical 
Instrument Museum and 
Chicago Art Institute.  
Dr. Robert Breunig is still 
President of MNA and 
will retire in June.

MNA has received two 
significant grants to 
renovate and upgrade the 
Ethnology Gallery as part 
of a long-term strategy to 
enhance the significance 
and intellectual quality 
of anthropology exhibits. 

The Nina Mason Pulliam Charitable 
Trust awarded a grant for $500,000. 

The National Endowment for the 
Humanities (NEH) awarded MNA 
a Challenge Grant of $122,524, one 
of only 16 matching grants awarded 
nationwide.

The Institute of Museum and  
Library Services (IMLS) announced 
that the Museum of Northern 
Arizona is among 30 finalists for the 
2015 National Medal for Museum 
and Library Services. The final  
announcement will occur at the end 
of April.

We also just finished redesigning our 
web site:  http://musnaz.org/

Phoenix Art Museum has named 
Amada Cruz as The Sybil Har-
rington Director, effective Feb. 1, 
2015. Cruz began her directorship  
after James K. Ballinger retired from 
his 40-year tenure at the Museum. 
Cruz’s initial plans for the Museum 
include engaging a younger audi-
ence and increasing the museum’s 
visibility through national and global 
collaborations. 

As summer draws near, we continue 
our active exhibition schedule with 
the vivid portraiture of the infamous 
Andy Warhol featuring original 
works from the Andy Warhol Muse-

um (closes June 21), and the unveil-
ing of From New York to Mexico: 
Masterworks of American Modernism 
from the Vilcek Foundation  
Collection (June 5–September 7). 
The Masterworks exhibition,  orga-
nized by the Philbrook Museum of 
Art, introduces rarely seen master-
works of American Modernism from 
the early 1900s to the Post-war era. 

UPCOMING EXHIBITIONS
Hidden Histories in Latin American 
Art (May 9 – August 23) features 
Latin American and Latino artists 
who explore neglected yet pressing 
histories. Vastly political, these works 
visually narrate stories that touch 
upon different historical moments 
in diverse regions of Latin America, 
as well as the special circumstances 
confronting Latinos living in the 
United States. 

Pattern Play: The Contemporary De-
signs of Jacqueline Groag (April 4 
–August 9) highlights the dynamic 
colorful patterns of Czech-born 
Jacqueline Groag, one of the most 
versatile women designers of Post-

World War II 
Britain. Child-
like in nature and 
inspired by art, 
science, and ev-
eryday life, these 
patterns respond 
enthusiastically 
to the freedom 
of the post-war 
period. 
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Andy 
Warhol:  
Portraits 
showing 
through 
Sunday, 
June 21.
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nevada
Two current exhibitions and one fu-
ture, museum wide exhibition high-
light some of the Nevada Museum 
of Art’s offerings for the year.

Dave Eggers: Insufferable Throne  
of God (Through July 26)
Dave Eggers’ new drawings and 
paintings, created especially for this 
exhibition, feature strange, power-
ful images of animals, and plaintive 
text—much from the Old Testa-
ment. The resulting effect is oddly 
spiritual, often profound and some-
times even humorous.

Eggers is widely known as a San 
Francisco-based writer of six criti-
cally acclaimed books, including 
his memoir, A Heartbreaking Work 
of Staggering Genius. More recently 
he has been in the headlines for his 
literacy advocacy, in particular the 
non-profit writing and tutoring 
centers for children and teens that 
he has established across the country. 
However, Eggers had focused on 
visual arts before becoming a writer, 
and although his literary career is his 
primary focus, he remains actively 
engaged in an art and graphic design 
practice.

According to the artist, living crea-
tures as subject matter hold a special 
appeal: 
“This past year I went back to draw-
ing animals. The process for these 
pictures is pretty simple: I find an 
old photo of an animal that some-
how has some intrigue, and I use a 
China marker to freehand a version 
of that animal onto very smooth 
paper.” 

Many of the drawings and paintings 
integrate short phrases, often drawn 
from the Bible. Eggers explained, “I 
think of what that animal might be 
thinking—if that animal had an an-
tagonistic relationship with humans 
and was vying with those humans 
for the favor of a Catholic God.”

Eggers’ work has a singular, “stand 
alone” quality often associated with 
graphic design. He has created cover 
art for rock bands, designed posters 
for film festivals, and contributed il-
lustrations to journals and periodicals.

This is Eggers’ first museum exhibition.

No Boundaries:  Aboriginal  
Australian Contemporary Abstract 
Painting (Through May 3) 
The paintings in No Boundaries 
were made by nine elderly men 
from the Western Australian desert. 
These men were revered as leaders in 
their communities, their worldview 
defined by an ancient cosmology in 
which ancestral spirits exerted a con-
tinuing presence in everyday life. But 
Paddy Bedford, Janangoo Butcher 
Cherel, Tommy Mitchell, Ngarra, 
Boxer Milner Tjampitjin, Warlim-
pirrnga Tjapaltjarri, Tjumpo Tjap-
anangvka, Billy Joongoorra Thomas, 
and Prince of Wales (Midpul) trans-
formed the visual traditions of their 
people into contemporary artworks. 
Despite coming to art late in life, 
and being mostly unknown to one 
another, they were innovators of the 
highest order. Where their predeces-
sors in the early 1970s had drawn on 
cartographic and figurative imagery, 
these men forged a new path in 
abstract images that broadened the 
possibilities of Aboriginal art.

During the past three years the 
Nevada Museum of Art has been 
working with Aboriginal artists who 
live in the remote Paruku region of 
Western Australia on a unique art 
& science project led by Australian 
painters Mandy Martin and Kim 
Mahood, and conservationist-ranch-
er Guy Fitzhardinge. The paintings 
and materials generated by both 
the Aboriginal and kartiya (non-
indigenous) artists were donated to 
the Center for Art + Environments 
Archive Collections in 2013 and 
exhibited here in the summer and 
fall of 2014.

There is a close connection be-
tween the Paruku paintings and the 
artworks in No Boundaries, which 
also hail from the northern part of 
Western Australia. Hanson Pye, the 
Aboriginal elder who painted two 
of the most important works in the 
Paruku project, learned how to paint 
from his grandfather, Boxer Milner 
Tjampitjin, whose works figure 
prominently in the Scholl collection.

Within the collections of the Nevada 
Museum of Art there are manifold 
connections among disparate artists 
forged through a commonality of 
mark-making, the preservation of 
stories and cultural heritage, and the 
conservation of the natural world. 
The work of Australian Aboriginal 
artists is of special import in this 
context as the roots of their work 
reach back more than 50,000 years, 
and represent the oldest continuous 
cultural production in the world.

All the paintings in No Boundaries 
are drawn from the 
collection of Debra 
and Dennis Scholl, 20

http://www.nevadaart.org/


nevada continued...Miami-based col-
lectors and philanthropists.

Tahoe: A Visual History (August 22, 
2015 - January 10, 2016) 
The Nevada Museum of Art will 
organize the first major survey 
exhibition of historical art, Native 
baskets, photography, architecture, 
and contemporary art dedicated to 
Lake Tahoe, Donner Lake, and the 
surrounding Sierra Nevada region. 
This historic exhibition spans over 
two centuries of cultural and creative 
production related to the second 
largest freshwater alpine lake in the 
United States. Tahoe will comprise 
the majority of the Museum’s galler-
ies and feature more than 200 art-
works across six different categories:

Native Basketry of Lake Tahoe
Features the largest collection of Wash-
oe baskets ever assembled, including 
examples from Scees Bryant, Lena 
Dick, Louisa Keyser, and Sarah Mayo.

Historical Mapping and  
Early Sketches
The first Euro-American explorers 
to the West mapped the region and 
documented their impressions of 
Lake Tahoe in journals and sketches. 
Featured explorers include John C. 
Frémont, John Muir, and  
Charles Preuss.

Historical Painting: Lake Tahoe in 
the 19th Century
By the late 19th century, word of 
Tahoe’s beauty had spread and art-
ists flocked to romanticize it. This 
section features more than 60 artists, 
including Albert Bierstadt, Edwin 
Deakin, Maynard Dixon, Thomas 
Hill, John Ross Key, and  
Marianne North.

150 Years of Lake Tahoe Photography
From the earliest days of photogra-
phy, Tahoe has beckoned photog-
raphers to its scenic vistas. Features 
both early and contemporary works 
from several artists including Ansel 
Adams, Anne Brigman, Elizabeth 
Carmel, Peter Goin, Eadward Muy-
bridge, and Carleton Watkins.

Architecture of the Lake: 1900  
to the Present
A thorough survey of historic log 
structures to sustainable contem-
porary buildings. Celebrates the 
diversity of Tahoe architecture 
through the work of Bernard May-
beck, Frederic de Longchamps, John 
Maniscalo, Julia Morgan, and Frank 
Lloyd Wright, among others.

Contemporary Artists Visualize  
the Future
The Nevada Museum of Art com-
missioned new works from 15 con-
temporary artists, all of whom are 
inspired by the Lake and concerned 
with its future. Artists include Ches-
ter Arnold, Russell Crotty, Maya 
Lin, Lordy Rodriguez, Phyllis Shafer, 
and Nick Van Woert.

The exhibition Tahoe: A Visual 
History will have an accompanying 
book, co-published with Skira Rizzo-
li and internationally distributed by 
Random House. It will be available 
for purchase at the Museum Store 
and select area bookstores, as well as 
internationally on Amazon.com.

San Francisco designer Kit Hinrichs, 
co-founder of Pentagram, will design 
the 288-page hard bound book. Ne-
vada Museum of Art Senior Curator/
Deputy Director Ann M. Wolfe will 
author the publication, along with 

noteworthy scholars: California his-
torian Dr. Kevin Starr, Great Basin 
anthropologist Catherine Fowler, art 
historian Marvin Cohodas, Washoe 
basket weaver JoAnn Nevers, Cali-
fornia art historian Alfred Harrison, 
Director William L. Fox of the 
Center for Art + Environment at the 
Nevada Museum of Art, and Colin 
Robertson, the Charles N. Mathew-
son Curator of Education at the 
Nevada Museum of Art.
 
The book will serve as the definitive 
survey of art about the Lake Tahoe 
region. Several of the artworks  
included in this publication have 
never been published in major books 
or catalogues.

southern 
california
Currently on View at the 
Fashion Institute of Design &  
Merchandising Museum &  
Galleries (FIDM), Los Angeles & 
Orange County: A Century of 
Millinery Style: Hats from the Helen 
Larson Historic Fashion Collection

The latest installation in the FIDM 
Museum’s Orange County Gallery 
includes women’s hats, bonnets, and 
toques, offering visitors an overview 
of 19th and early 20th century mil-
linery fashions (see photograph fol-
lowing page). It runs through June 
17, and is open 9 a.m. to 5 p.m., 
Monday to Friday. The exhibit is 
free, but by appointment only. Call 
Jim Nemmert at 949.851.6200  
ext. 1730 to schedule a visit.
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southern california continued...
23rd Annual Art of Motion Picture 
Costume Design
FIDM Museum & Galleries’ popular 
annual exhibition shines the spotlight 
on costumes that help bring memo-
rable film characters to life. This year’s 
exhibition will feature over 100 cos-
tumes representing 20 of 2014’s most 
notable films in a variety of genres. 
Don’t miss the opportunity to see 
the exquisite designs and craftsman-
ship produced by many of today’s top 

costume designers.

Costumes from last year’s Academy 
Award® winning The Great Gatsby, 
(Catherine Martin), will be spotlight-
ed. Other films include Belle (Anushia 
Nieradzik), Big Eyes (Colleen At-
wood), Selma (Ruth E. Carter), and 
Jersey Boys (Deborah Hopper).

It runs through April 25, and is open 
10 a.m. to 5 p.m., Tuesday through 
Saturday. Free admission.

 
Opulent Art: 18th-Century Dress 
from the Helen Larson Historic 
Fashion Collection
Ladies and gentlemen living in 18th-
century Europe dressed opulently. 
The designing, producing, and 
wearing of fashion was elevated to an 
art form (see photograph following 
page). Luxurious silks, handmade 
laces, and precious metal trimmings 
were de rigueur for those aligned 
with royal courts and attending 
state theatres. In this exhibition are 
displayed lavish garments and acces-
sories spanning the century, includ-
ing a rare Figaro costume worn by 
an actor portraying the rascal servant 
in Beaumarchais’s famed opera tril-
ogy. The stories of this character’s 
hijinks undermining his aristocratic 
employer sparked revolutionary ten-
sions with real life rulers, who tried 
unsuccessfully to ban the popular 
productions.

It runs through July 4, and is open 
10 a.m. to 5 p.m., Tuesday to Satur-
day. Free admission.

Left: Hat
Europe c. 1910
Straw, silk ribbon and cotton 
floral trimming
Helen Larson Historic  
Fashion Collection

Below: Costumes from 
The Great Gatsby
Designed by Catherine Martin
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southern california continued...
Artfully Adorned: Jewelry from the 
Christie Romero Collection
Presented in the Annette Green 
Fragrance Archive
Artfully Adorned explores two cen-
turies of jewelry history. Designs, 
motifs, and materials place each ar-
tifact within the context of the times 
in which they were made. Presented 
in the Annette Green Fragrance 
Archive, this intimate exhibition 
features approximately 50 pieces of 

historic jewelry from the Christie 
Romero Collection.

Christie Romero (1946–2009) was 
a gemologist, collector, historian, 
curator, consultant, and appraiser. 
She wrote the best-selling Warman’s 
Jewelry, a reference guide to 18th-, 
19th-, and 20th-century jewelry, 
and served as an expert appraiser on 
the Antiques Roadshow television 
program. A portion of her collection 
is now part of the Permanent  

Collection of the FIDM Museum, 
which celebrates her legacy with the 
exhibition Artfully Adorned.

There are no fragrance related ob-
jects on display at this time.

Open Monday through Saturday. 
Admission is free. Visitors must have 
a current photo ID to access the  
Annette Green Fragrance Archive.
    

Robe Volante
France, c. 1745
Brocaded silk, silk passementerie and linen
Helen Larson Historic Fashion Collection

Scottish Knot Brooch
1850-1860

utah 
The Utah Museum of Fine Arts 
recently hired a new collections 
manager, Shelly Threadgill. Shelly 
recently completed a master’s degree 
in Museum Studies from the Univer-
sity of Florida and is excited to pick 
up continuing collections projects as 
the UMFA prepares for renovation 
closure in 2016.

The UMFA also recently opened 
its latest offering in the salt series, 
featuring work by Duane Linklater, 
a Canada-based multimedia artist of 
Native American heritage.  Through 
installation, performance, film, pho-
tography, and other media, Linklater 
studies the migration and exchange 
of ideas, language, and memory and 
reveals many inconsis-
tencies in knowledge 

http://umfa.utah.edu/


utah continued...and history. He 
often works collaboratively and 
appropriates liberally, challenging 
modern perceptions of authorship 
and authenticity. Through his salt 
exhibition, Linklater directly engages 
the UMFA’s permanent collection to 
explore physical and conceptual pro-
cesses of translation and the cultural 
information that is lost therein. The 
exhibition, salt 11, is open through 
August 2.

Church History Museum
In January, Julie MacDonald joined 
the staff of the Church History Mu-
seum in Salt Lake City. Julie most 
recently worked at the Arkansas State 
University Museum.

Collections staff members of the 
Church History Museum have 
recently relocated their collection of 
tapas, feather caps and banners, and 
murals to their new off-site storage 
facility.  Additionally, planning has 

begun for rehousing the Annex Col-
lection in preparation for a possible 
move in 2017.

The Church History Museum will 
soon be receiving 231 artworks from 
around the world for its 10th Inter-
national Art Competition, which 
will open this October.  Also in 
October, the new permanent exhi-
bition, The Heavens Are Open, will 
open along with the newly renovated 
lobby and museum store.

washington 
Bellevue Arts Museum  Kelsey Rudd 
is the new Registrar at the Bellevue 
Arts Museum (BAM). She was previ-
ously the Registrar and Administra-
tive Assistant at the Museum of Craft 
and Design in San Francisco, after 
finishing her MA in Museum Studies 
at San Francisco State University.  

Now through June 6, BAM pres-
ents Read My Pins: The Madeleine 
Albright Collection, organized by the 
Museum of Arts & Design (MAD) 
in New York and accompanied 
by a visit and series of events with 
Madeleine Albright. Also, this year 
is BAM’s 10th anniversary in its 
building, so the museum is featuring 
special “interventions,” including a 
series by artist and cartoonist Edie 
Everette, throughout the year. 

Experience Music Project Museum
Katherine Hughes is the new Regis-
trar at the Experience Music Project 
Museum (EMP) in Seattle. A native 
of Arlington, she obtained her MA 
through Georgetown University’s 
Art & Museum Studies program. 

Before coming to the EMP, she was 
the Assistant Collections Manager at 
George Washington’s Mount Vernon 
home in Alexandria, Virginia.  

Now through October 4, the EMP 
Museum presents Star Wars ™ 
and the Power of Costume, a special 
behind-the-scenes look at the cos-
tumes that shaped the identities of 
the most iconic characters of our 
time. Presenting nearly 60 hand-
crafted costumes from the first six 
blockbuster Star Wars films, Rebel, 
Jedi, Princess, Queen: Star Wars™ 
and the Power of Costume uncov-
ers the intricate processes and the 
remarkable artistry of George Lucas, 
the concept artists, and designers—
and reveals the powerful connection 
between character and costume. The 
exhibit marks a 12-city national tour 
that begins at EMP.

The Frye Art Museum in Seattle 
is pleased to present The Uncer-
tainty of Enclosure from May 30 to 
September 6. The exhibition com-
prises sculptural and video work by 
Seattle artist Leo Saul Berk. Berk 
spent the formative years of his 

childhood living in a remarkably 
unconventional house designed by 
the progressive American architect 
Bruce Goff (1904–1982).  This 
residence in Aurora, Illinois, known 
as the Ford House, is one of Goff ’s 
groundbreaking residential projects 
and one of the last extant examples 
of his architecture. Built in 1948, the 
Ford House is a primary example of 
Goff ’s eclectic choice of materials, 
unusual volumes, organic forms, and 
dramatic use of natural light. Berk 
believes that growing up in the house 
influenced his path as an artist. Since 
2011, he has made a series of works 
that arise from his memories of the 
house, his research with archival 
materials, and conversations with 
the house’s current owner. These 
sculptures, photographs, and videos 
reimagine Goff ’s radical forms. 

Fred Poyner IV is the new Collec-
tions Manager at the Nordic 
Heritage Museum in the Ballard dis-
trict of Seattle. Fred is an art histori-
an and author who holds a BA in Art 
History from Western 
Washington University 
and an MA in  24

https://history.lds.org/section/museum?lang=eng
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washington continued... Museum 
Studies from the University of Ne-
braska at Lincoln. For nine years he 
worked with the Washington State 
Historical Society as a collections 
curator for the James A. Wehn Art 
Collection and many other collec-
tions, exhibitions and programs. 

Through July 26, the Nordic pres-
ents Finland: Designed Environ-
ments, which looks at the explosion 
of creativity in Finnish design over 
the past 15 years.  Examples of 
furnishings, fashion, and craft, as 
well as architecture and urbanism, 
illustrate how nearly every aspect of 
Finnish life incorporates thoughtful 
design thinking—from city streets 
and summer homes to fashion and 
food—and is marked by sensitivity 
to form and material. The exhibi-
tion, organized by the Minneapolis 
Institute of Arts, is the first signifi-
cant U.S. museum presentation since 
the 1990s to examine contemporary 
Finnish design.

Megan Jablonski joined the Puget 
Sound Navy Museum (PSNM) as 
the second Collections Manager on 
staff. She is a recent graduate of the 
Museology Graduate Program at the 
University of Washington, where her 
studies focused on collections care 
and exhibit development, among 
other aspects of museum theory and 
practice. After graduating in June 
2013, she worked as a Museum 
Technician for the Klondike Gold 
Rush National Historical Park in 
Pioneer Square. While there, her 
duties primarily involved collec-
tions care and exhibit development, 
but she also welcomed visitors as 
“Ranger Megan.” Since starting at 
PSNM in May, she has spent most 

of her time cataloguing a wide vari-
ety of artifacts, from protractors to 
brass knuckles. She also took on the 
museum’s pest-management program 
and is looking forward to sharing 
pest horror stories with members of 
the RC-WR.

Opening April 3 at the Puget Sound 
Navy Museum is Skin Deep: The 
Nautical Roots of Tattoo Culture. The 
exhibit traces the nautical tradition 
of tattooing from Captain Cook’s 
18th-century Tahitian voyages to the 
modern U.S. Navy. In Skin Deep, 
visitors are invited to examine a 

bamboo needle used in Fiji, take a 
peek inside a wooden toolbox filled 
with 1920s tattoo equipment, and 
take a seat in an old-school tattoo 
parlor to see how they would look 
with a classic sailor tattoo. When 
people think of tattoos, they might 
picture a rock star, a pro athlete, or a 
leather-clad biker. But none of them 
would have tattoos if not for sailors; 
modern tattoo culture is rooted in 
the nautical world.

A sailor getting tattooed aboard USS New Jersey (BB-62)
December, 1944

Photograph Credit: National Archives
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