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@ :RC-¥R_OFFICERS

CHATRPERSON: Renee Montgomery, Registrar
Los Angeles County iHuseum of Art
(213) 857-6059 / 5905 Wilshire Boulevard
3857=-6050 Los Angeles, California 90035
SECRETARY: Martha Fulton-Stout, Registrar
Museum of History and Industry
(206) 324-1125 2700 24th Avenue, East
Seattle, Washington 98112
TREASURER: Louis Goldich, Reglstrar
San Diego Museum of Art
(619) 232-7931 P.0. Box 2107

San Diego, California 92112
(619) 232-793

DEVELOPMENT: Any Noel, Asst. Registrar
J. Paul Getty Museun
(213) 459-7611 P.0. Box 2112

Santa Monica, California 90406

Newsletter Editor: To be filled. In the interim send all
articles and information for the newsletter to Renee Fontgoumery.

. STATE REPRESENTATIVES
ALASKA: Judith Hauck, Registrar, Alaska State Museum, 06740
Marguerite, Juneau, Alaska 99801 (907) 536-2901

ARIZONA: Phil Stoiber, Registrar, Heard Museum, 22 E. lonte
Vista Road, Phoenix, Arizona 85004 (602) 252-8840

N CALIFORNIA: Paulette Hennum, Registrar, Crocker Art Museunm,
216 0 Street, Sacramento, California 95814 (916) 449-5423

S CALIF: Kathleen Clewell, Registrar, Palm Springs Desert Huseum
P.0. Box 2288, Palm Springs, CA 92263 (619) 325-7186

HAWAII: To be announced

IDAHO: Jody Hawley, Registrar, Idaho State Historieal Society,
610 North Julia Davis Drive, Boise, Idaho 83702 (208) 334-2120

NEVADA: Robert Nylen, Acquis. Registrar, The tdevada State ruseun
Capitol Complex, Carson City, Nevada 89710 (702) 885-4810

OREGON: 10 be annoonced

UTAH: Marcus Vincent, Registrar, Brigham Toung University, fine
Arts, Museum, D-406 HFAC, Prove, Utah, 34602 (801) 378-6205

JASHINGTON: Martha Fulton-Stout, {see officers listing above)



new faces 1In

new places

Paula March Romanovsky will leave her position as Registrar for
Exhibitions at the Fine Arts Museums in San Francisco to work for
the Development Department at the same institution. As of July
18t her new title will be Manager for Corporate Relations.

(Editor's note...yes, after ten years of challenges in museunm
registration your editor will be changing focus and learning new
skills in a completely different field. I have always said that
there are direct ties between Development and Registration in
terms of record-keeping and sensitivities. HNow, I must put money
where my mouth is and prove this theory to be true! This is not
good-bye. I will keep paying my dues fto see what you are up to
through the good o0ld newsletter. All you Registrars aspiring to
be Editor come forward! We need you.)

Ann Sullivan, formerly at Phoenix Art Museum, became Registrar
this winter at the Center for Creative Photography in Tucson.

The Y"ex" Registrar at the Center for Creative Photography, Larry
Fong, has moved to Portland where he has been the interim
Registrar for the Portland Art Museum, PEWDING commencenent of
his new job as Registrar for the Museum of Art, University of
Oregon. (They just can't seem to fill the shoes of Kittu Gates
in Portland! We lucky ones at the Fine Arts HMuseums in San
Francisco can understand that.)

Remember when Kittu's Assistant Registrar, Jack Rutland, moved
out of our region to be the Registrar at the Dallas Museum of
Art? Although he is no longer in our region, 1t must be reported
that he has risen to success in Dallas as Director of Collections
and Exhibitions with the curatorial staff reporting to him. If
you see him in Pittsburgh at AAM, I think a half-curtsy as you
pass him would be sufficient. Anything more than that would
embarrass his highness....Congratulations to Jack!

Lynne Bowencamp, formerly coordinating volunteer support at the
Desert Botanical Garden in Phoenix, is now Assistant Registrar at
the Phoenix Art Museum. :

Lella Smith is pleased to inform us that she has joined the staff
of the Natural History ituseum of Los Angeles County as Chief
Registrar. Lella made the switch from the Armand Hanmer
Foundation in January of this year. Anyone who has read Dr.
Hammer's recently released autobiography knows how qualified
Lella is to handle just about anything!

The new Curator of Collections for the Santa Barbara Historiecal
Society is Karen Schultz. Karen comes to the Society froa
Sacramento where she was the Senate Curator witnh the Capitol
Restoration Project.

Cheryl Ferrera is the newly appointed Registrar for the [edding
Jduseunm and Art Center in Redding, California.
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INTERVIEW

misc...

Congratulations to Paulette He m, Registrar at The Crocker Art
Huseum. She gave birth to a girl, Rebecca Jane Hennum in April.

Apita Manning, Deputy Director at the Bishop Museum and in charge
of collection management has been elected to the Bishop iluseun
Board of Directors as Vice President and Assistant Secretary.

We regretfully announce that Pearl Dobkin, volunteer at the Los
Angeles County Museum of Art and 4 year member of RC-WR has
passed away. Pearl was a generous contributor to our committee
and she is missed.

Regional Curator, Jgan Rodeck Swearingep of Alaska, Hational Park
Service, represented the Chief Curator of the National Park
Service at a seminar given by the Instituto Portuguese Patramonio
Culture north of Lisbon. Museums and National Parks in Portugal
sent representatives to learn about the process of establishing
eight natural and historic sites around Coimbra.

Jean also contacted the National Museum of Denmark regarding the
cataloguing of collections of prehistoriec materials taken out of
what is now Bering Land Bridge National Preserve, north of Nonme.

The Children's Museum of Portland, Oregon announces with pride
that Huseum Collections Manager, Cynthia L, Irbv, has been named
OAEA (Oregon Art Education Association) Oregon Huseum Art
Educator for 1988. Since joining the Children's Huseum in
August, 1986, Irby has implemented a collections management
policy, developed exhibits for the iluseum's Baby Room and managed
the educational use of collections acquisitions. So what do you
do in your spare time Cynthia?

INTERVIEW WITH RENEE MONTGOMERY, RC-WR Chairperson and Registrar
at the Los Angeles County iHuseum of Art

Interview conducted by Susan Melton, Registrar, UCLA Wight
Gallery

Q: HOW DID YOU BECOME INVOLVED IN MUSEUM REGISTRATION?

When I was a fraduate student at UC Riverside studying art
history, I contacted one of my undergraduate instructors, Pat
Hauert, (then LACMA Registrar) about doing an internship in the
Coatumes and Textiles Dept. A few months into the internship I
was hired to help with a general inventory, concentrating on the
C&T Dept. I was engaged to be married at the time and sorting
through silk lingerie offered particular appeal. Also, I
foolishly believed the curator who said we could each select one
object from the collection when we were finished with the
inventory. It really kept me going. Despite my naivetie, I was
later hired as an Asst. Registrar and in 1931 was promoted to
Registrar.



@: WHAT DO YOU LIXKE THE MOST ABOUT YOUR JOB?

Working with a wide variety of art and the short-term fast-paced
activities. Also, museum work has exposed me to situations I
would have otherwise never encountered, e.g., riding in cockpits,
boating with a famous artist's mistress in Mexico and with
Soviets in the China Sea.

Q: WHAT IS THE MOST CHALLENGING ASPECT OF YOUR JOB?

Lost shipments rank high on the list. Actually, being expected
to react to every "c¢risis" as if it were your first, only or most
important crisis.

Q: WHAT WOULD YOU BE DOING IF YOU WERE NOT A REGISTRAR?
Easy, if I had my druthers I would be some sort of
entrepreneur/wheeler-dealer (an antique dealer or low-end
property developer), a furniture maker, a professional
landscaper, a city councilman's assistant or a dog lady (like
Doris Day.)

Q: WHAT PROFESSIONAL COMMITTEES DO YOU BELONG TO?

The usual: RC-WR, national RC, AAM, WMC. I am also very proud
of my TreePeople Citizen Forester status and am Chairperson of
the Beautification Committee in my neighborhood--my current first
love.

Q: DO Y0U FIND MEMBERSHIP IN PROFESSIONAL COMMITTEES BENEFICIAL?
Yes...Let's see, which association do I feel is most beneficial?
deal of support, services and opportunities to those who take
advantage and get involved...and you get to read about
fascinating people too!

Q: WHEN DID YOU BECOHME INVOLVED IN THE RC-WR?
In 1982 Ted Greenberg and Louis Goldich put pressure to bear. I
have been indebted to them ever since.

Q: WHAT DO YOU ENJOY MOST ABOUT THE PROFESSIONAL COMMITTELS?

In my current capacity as RC-WR Chairperson I enjoy the
opportunity to freely cecreate and implement new projects, services
or goals. The feed-back from people who have just discovered the
RC-WR through its workshops and newsletter is alsoc extremely
rewarding. We receive a lot of compliments from the curators’',
educators! and development officers' committees too.

Q: WOULD YOU ENCOURAGE OTHERS TO PARTICIPATE?

Definately. I believe our members are more interested in me2eting
or reading about other registrars as personalities than they are
in the latest legislative developments, meeting summaries, etc.
For instance, everyone reads the "Faces in New Places" section of
the newsletter first. I think the newsletter should be as
"neople" - oriented as possible--should function as sort of an
open party-line for registrars. To do so, we need more people <o
contribute though. Everyone (regardless or how long they'vas been
in the field) has at least one snippet of information, a j4uestion
or comment to include.
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MEETINGS

MESTINGS YOU HAVE ALREADY MISSED>>5350555500005055555555>>

ALI-ABA, American Law Institute - American Bar Association
Legal Problems of Huseum Administration
St. Louis Mareh 23-25, 1988

"Highlights of Copyright Sessions"
Contributed by Gail Joice, Registrar, Head of Museun
Services - The Seattle Art Huseun

There is nothing like an ALI-ABA course of study to put the fear
of God into all good registrars! As usual, this Year's "Legal
Aspects of Museum Administration™” was packed with up-to-date
legal information pertinent to our daily responsibilities in
collection management.

Copyright is a topic of perennisl interest to those of us whose
collections contain works of art by 20th century artists. A
session presented by Robert C., Lind, Jr. of the Southwestern
University of Law and Nicholas D: Ward of Washington, D.C. was
very helpful in reviewing some 'of the copyright problems facing
museums. Both authors' articles in the course book are very
useful. (It was announced that free copies are available through
the Smithsonian.)

One of the problems museums face is determining the status of
copyright for objects in their collections. This is important
for museums that are contemplating publishing works of art, but
alsoimportant for lending works of art to other institutions. IF
YOUR MUSEUM IS UNABLE TO OBTAIN LXCLUSIVE OR NON~EXCLUSIVE
LICEHSE FOR COPYRIGHT, YOU MAY NOT LEND THE WORK TO AHOTHZR
MUSEUM FOR EXHIBITION UNLESS YOU HAVE THE COPYRIGHT OWNER'S
EXPRESS PERMISSION.

An ingenious chart copyrighted by Wayne Levin e. 1986, appended
to Mr. Lind's article in the coursebook, is a useful resource for
Buseuw registrars. (It is reproduced here in good faith of fair
use for educational purposes...plus, since this is the editor's
last issue of the Newsletter whom are they going to sue?) This
flowchart helps you determine whether you need to pursue a
license from the copyright owner, or whether the work is already
in the public domain and able to be reproduced without copyright
infringement.

The {importance of gaining copyright, or at leasl a non-exclusive
license for a work of art entering a museum collection was
emphasized. All registrars may not be aware that the purchase of
a work of art, after January 1, 1978, HO LOWNGER INCLUDES
COPYRIGHT UNLESS SPECIFICALLY STATED on the bill of sale or
document of transfer. Copyright is a proprietary right of tihe
artist which is separate from the material objeet. WNicholas
¥ard's article has a sample statement of "Terms and Conditions
for Purchases of Works of Artt which declares that the museun
will not purchase a copyrighted work of art unless it receives



all copyright interests. His article also discusses non-exclusive
licenses, which should be obtained if the artist does not want to
relinquish copyright, which is not unusual.

If a museum finds itself on the other side of the copyright
issue, that is, wanting to protect copyright interests for the
museum's collection, two points were highlighted: 1) Remember
that you must formally register an object with the copyright
office ($10 fee) in order to sue for infringement of copyright.
You must present a record of transfer of copyright to the nuseun
in order to register. 2) §f you have a work of art that has
already entered the public domain through nen-copyrighted
publication in the past, the best you can do to restrict use of
the image is to restrict access to the work for reproduction (no
photos distributed and no photography allowed of the work.

DURATION OF COPYRIGHT PROTECTION FLOWCHART
Copyright 1966 by Wayne Levin
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The ALI-ABA study outline book is available for $50. Contact
ALI-ABA, 4025 Chestnut Street, Philadelphia, PA 19104

_j’ The Museum Association of Arizona held their 6th Annual Heeting
in Historiec Prescott, Arizona, on April 21 and 22. 4 session
interesting to registrars was "The Paper Trail - Honitoring the
Condition of Works on Paper." The session was made up of the
following speakers: Lee Karpiscak, Curator of Collections,
University of Arizona Museum of Art, Tucson (Coordinator),
Lucinda Gedeon, Curator, University Art Collections, Arizona
State University, Tempe, Charlane Grant, Conservator, Arizona
State University Libraries' Conservation Department, Tempe and
Phil Stoiber, Registrar, Heard Museum, Phoenix.

Panelists focused on monitoring and evaluating the needs of works
on paper, Since most museums do not have the luxury of having a
Conservator on staff, it is important that Registrars can know
what to look for. Contact Phil Stoiber if You would like more
infermation.

-,A workshop sponsored by the RC-WR was held at the Heard Museum on
May 14 from 9-12 noon. The topic was "Packing and Shipping for
Museum Professionals." Featured speakers were HMarian Levy,
¢o-owner of PAC Expediters, Inc., David Restad, Preparator at the
Phoenix Art Museum, Mike Ross, SkyHarbor Delivery as well as a
representative from Federal Express.

_,On February 27 a group of 48 met at the Redding Museum and Art
Center for the NORCAM (Worthern California Association of
Huseums) workshop on "Conservation Practices and Procedures for
Small Museums." The program was presented by Alice Hoveman and
Richard Bauer, Conservators at the Redding Museum, and Kathy
Gilman, Curator of the Carter House Science Museum. For a full
deseription of this meeting contact NORCAM, Museum of
Anthropelogy, California State University, Chico, Chico, CA
95929~400.

UPCOMING MEETINGS> 3333500353055 0055 3555505053555

JCalifornia Art Museums Association Annual Meeting June 9 - 10
This will be held at the San Diego Museum of Art. Sessions on
duseum Security and Trustees and the Governance of Museums make
this an interesting meeting for Registrars.

CAM is also sponsoring a meeting entitled "California Huseums
2001 - How to Get There." This will also be held in San Diego.
The dates are July 14-15th. For further information on either of
these meetings please call fynthia Scott at (213) Ta4=3343.

_,The 5th Annual Yestern Arts Management Institute will be held in
Ashland, Oregon from July 10 -23 and is sponsored by the dArts
Council of Southern Oregon. Call (503) 432-5594 for more
details.
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from Martha Fulton-Stout in Washington...eeeoeeeeresessasonncnnans
A new bill governing unclaimed property, or "abandoned cultural
property" was recently signed by Washington Governor, Booth
Gardner, and becomes effective June 9, 1988.

The bill, "An Act Relating to Unclaimed Property in MHuseums and
Historical Societies™ revises existing Washington law adopted in
1975 and amended in 1984 that applied only to "the Thomas Burke
Memorial Washington State) museum of the University of
Washington."

The newly enrolled bill includes a definition of abandoned
property as, "any object held by a museum or historical society
within Washington state, other than by a loan agreement, that has
been held for 5 years or more and has remained unclaimed." It
establishes basic procedures for notifying lenders, publication
of public notices, and waiting period before the object beconmes
the property of the museum or historical society.

State Representative, Martha Fulton-Stout, has joined members of
the Washington Museums Association's Legislative Conmittee who
were responsible for swift passage of this important legislation,
to develop a model set of procedures and forms for use by museums
in the state in implementing the provisions of the new statute.
Contact Martha for more information and a copy of the bill.

Thanks to RC-WR member, Roxana Augusztiny, Asst. Director, The

Burke Museum, for her advice and assistance in the WHA's efforts
towards passage of SSB 6332,
Marcus Vipcent . State Ropresentative from Utah, announces a

seminar on condition reporting was held on iMay 21 at Brigham
Young University.

Phil) Stoiber reports from Arjizona that a mojor bond election

proposition for improved cultural facilities passed on April
19th, which means substantial growth for the Phoenix Art Museunm
in the years ahead and growth for a developing Phoenix Arts
Distriect.

Phil will chair a session at AAM called "ARGUS Users Group" on
Friday, June 3rd. Seven institutions in the Western Region
utilize the ARGUS collections management system and it is hoped
that users from the region will be able to participate in a
practical exchange of information with other users across the
country. Lisa Bourgeault and Daniela Moneta

of the Southwest Museum have received a

grant to work on communication between users. They can be
reached at (213) 221-2164 or at the Southwest Huseum, P.0. Box
128, Los Angeles, CA 90042. The planning project is funded by a
grant from the W. M. Keck Foundation.



" HELP!

A job is available for an Zxhibitions Administrator at the
Fullerton Museum Center in Fullerton, California. For further
information contact Mr. Joe Felz at (714) 738-6589.

The San Diego Historical Society is looking for a Registrar to
handle all aspects of collection management, including exhibition
registration. Interested parties should contact 3ruce Kamerling,
Curator of Collections at (619) 232-6203.

M/ BOOK REVIEWZN
FPirst Light by Carocl 0'Biso
Heinemann Publisher, Auckland, N.Z., 205 pp.
Reviewed by Kittu Gates, Chief Registrar, The Fine Arts Museums
of San Francisco
A Registrar has written a book. It's not a manual or a
reference, it's more like the biography of an exhibition and its
registrar. I think you'll enjoy reading it.

Carol 0'Biso used to be Registrar for the American Federation of
the Arts; some of you know her and have worked with her. In the
early 1980's the AFA organized Te Maori, an exhibition of wood
and stone carvings that are both beautiful and deeply important
to the people whose ancestors they represent and embody. These
are objects that can affect a person's life.

Carol went to New Zealand three times: to examine the objects
and plan the shipping, back again the next year to pack and bring
the exhibition to the USA for a four-museum tour. iler book tells
about these trips, the intervening months, and the tour. It ends
with the delivery of the objects back to the Maori people and té
New Zealand. She tells what it is a Registrar does to engineer
the safe handling and movement of irreplaceable objects. Our
story.

The book draws on Carol's letters home and her travel journal.
She's a funny writer, and the letters give us an immediate sense
of place and task. There's a wonderful scene, for instance, on a
pitching and rolling ferry boat. "There is a nurse greeting
passengers as they enter. 'Why is there a uniformed nurse on a
ferry boat?' I wonder. At 10:40 the nurse comes up and
forcefully suggests that we move midship. I am alarmed now. She
is handing out white seasick bags. ‘'Gee,' my colleague says
coolly, ‘we haven't even cleared the harbour yet.'

Carol gives good advice about not anticipating events bhefore they
happen, about "not having the meeting before the meeting." The
occasion is one of educating airline executives on the
requirements of high value fine arts shipments. "They are all
men and they are all wearing dark suits. They are all older than
I." (Registrars, how many times have we had to stand our ground
at such a meeting?)
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Carol has tried nolt to anticipate. 3She concentrated instead en
route to their office on "dress(ingl myself in the years of
experience that have placed me in this elevator.... I know
something. I have no other armour.... I smile and wait for them
to speak."

She has caught them off guard. "There is no sound...they have
had the meeting before the meeting...Il clear my throat and
begins..." And she gets what she =« and the art works -- need.

Carol's costume, by the way, was dirty jeans and sweatshirt,
striped socks, dirty running shoes. But, she was clothed "in {he
fact that I know my business very well." To read this section is
to be instructed and to feel one's registrarial consciousness
rise. It's superb!

There's so much more: +the objects themselves -- that's what
xeeps us going after all - the tour, the van drivers, staff at
other museums, Maori elders meeting museum elders. The awful
moment we all know when a director publically thanks everybody
who contributed to the success of an exhibition -- except the
Registrar. There's what Carol did next -- move to New Zealand.

If you haven't worked on one of those exhibitions, this will tell
you what it's like. If you have, you will be able to comparse,
agree, sympathize and laugh. 1It's a good book and Registrars are
a natural audience. Try it -~ soon!

[Although First Light is not yet available in U.S. markets,
"anyone who wants a copy should write to Carol at her New Zork
address. Carol Q'Biso, 220 East 87th Street, New York, Jdew York
10128. Send along a check made out to her for 315 U.S.

m

Please send all articles or information for the next RC-WR Newsletter
to Renee Montgomery, Chairperson of the Western Region, at the
Los Angeles County Museum of Art. See Officers' Roster for address.

THANK YOU FOR CONTRIBUTING!

We appreciate the contribution made by Sarah Rennie from the
National Art Gallery in Wellington, New Zealand. Donations

above and beyond the $10 annual dues help us reach out and provide
services to all of the Registrars in our region...and beyond!
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o The RC-WR has new WMembership brochures! thanks to the efforts
of LOUIS GOLDICH and the support of ALLEN INSURANCE ASSOCIATES.
Contact Louis Goldich if you would like a few brochures to
distribute to colleaques.

0 Our Basic Resource List has been revised! You should have
received a copy of the new List with your 1988 membership.
Grateful thanks again to LOUIS.

O We are extremely sorry to see BECKY SLADE step down from her
pesition as Oregon State Representative after completing three
successful years in this role. We appreciate her always
dependable and motivated efforts in keeping registrars"' activity
‘moving, moving, moving' in Oregon. Thank you Becky for a job
well done.

o We are also very sad to see PAULA MARCH ROMANOVSKY

leave, not only her position as Newsletter Editor, but also the
registration field. As mentioned elsewhere in this issue, Paula
has resigned as Registrar of Exhibitions to pursue a career in
museum development, alsc at the FAMSF. As RC-WR Newsletter
Editor, Paula provided a highly informative and readable
newsletter that we were all excited to receive. Under Paula's
guidance, our newsletter received numerous compliments each year
both from within our own region and nationally. We wish Paula
success in her new endeavors and thanks for her crucial efforts
in ensuring that all of our members were reached and kept
informed.

Renee Montgomery

Renew Your Membership Now

Name Position
Institution

Maiting Address
Business Phone Home phone

Membership categories (choose one)
Voting (open to professionals associated with non-profit organizations, such as

Registrars, Collection Managers, Conservators, Curators, Volunteers, Students. ..
ONon-Voting (open to professionals associated with a for-profit organization)

Are you a renewing member o Or a new member? o

A1l contributions beyond the annual $10 dues are welcome and hel

annu J p to further the pro
goals of the RC-WR. Membership is valid for one calendar year and expires on Dec? 3?raTgagnd
MAKE CHECK PAYABLE TO: Registrars Committee-Western Region ' '
Membership dues $10 + Contribution $ + Total Amount

MAIL TO: Louis Geldich, Treasurer, RC-WR
San Diego Museum of Art, P.0. Box 2107, San Diego, CA 92112-2107

-
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14.

Grant Agency Address

SUMMARY OF GRANTS PERTINENT TO COLLECTION MANAGEMENT

Nationsl Endovment for the Humanities

Office of Publications and Public Affairs ......Compiled by Daniel Ratcliff, Assistant to the
1100 Paaner vnin. Monyene Hunantties Registrar at the San Diego Museum of Art. Thank you Daniel.

1100 Pennsylvania Avenue, N.W.
L

Washington, D.C. 20506
(202) 786-0438

Hational Endowment for the Arte

{Name of Program)

National Endowment for the Arts
Hancy Hanks Centet

1100 Pennsylvania Avenue, N.W.
Hashington, D.C. 20506

(202) 682-5400

GRANTS OF INTEREST TO REGISTRARS

Federal Council on the Arts and the Humanities

Arts and Artifacts Indemnity Program Awnmnmnac
of Inte
Application Grant Agency/Project Reply Date Match Maximum Grant
Alice M. Whelihan
Indemnity Administrator Deadline Project Start Date Requirement Amount
Museum Program
National Endowment for the Arts (4/29/88)
“_o”u-.n-_:uknunmr Mm_..mm.mn. H.H, 6/10/88 NEH Humanities Projects in Huseums 1/1/89 1:1 wide range
ashington, D.C. and Historical Organizations
{202) 682-5442 (5/5/88)
6/2/88 HEA Advancement (Technical Assistance) November 1988 3:1 $75,000
Institute of Museum Services (5/19/88) Harch 1383
6/16/88 NEA Challenge II Harch 1389 3:1 $100,000 -
Program Offfce when avarded one million
Ingtitute of Museum Services .
““MM me.._uu;dn:nn Avenue, N.W, 6/27/88 NEA Utilization of Museum Resources December 1988
-Presentation and Education 1/1/89 1:1 $25,000 - 75,000
Hashington, D.C. 20506 B , 5 ' _ o1
(202} 786-0539 Catalogue 1:1, 2:1 $50,000 - 75,000
e/19/88 NEA Care of Collections March 1989
-Conservation &/1i89 1:1 $25,000 - 150,000
The J. Paul Getty Trust ~Collection Maintenanze L:l, 3:1 $15,000 - 200,000
Fublication Grants 10/1/88 Federal Council on the Arts and the Humanities December 1988 $15,000- 125 woillfon
The J. Paul Getty Trust Arts and Artifacts Indemnity Program 1/1/89 50,000
1875 Century Park East, Suite 2300 deductible
Los Angeles, CA 90067-2561
(213) 277-9188 10/17/88 NEA Museum Pyrchase Plan March 1989 1:1 53,000 - 25,000
Aptril 1989
11/4/88 Institute of Museum Services May 1989 none $75,000
General Operating Support June 1589 up to 10% of operating
budget
11/14/88 NEA Special Exhibitions June 1289 1:1, 2:1 $50,000 - 100,000
July 1589
no deadline The J. Paul Getty Trust 4 months to
~Documentation and Interpretation of process none none
Art Museum Collections
- Conservation 1:1 none
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